
1. “Crackle" (6 mins), Alan Chamberlain 

This is the first in a series of recordings by Alan  Chamberlain that 
explores and exposes the invisible processes that  exist below  the 
surface, forming and shaping part of our everyday life, taking 
influence from algorithms and AI to electromagnetic fields and bio-data. 
This piece  invites us to think about what lies beneath and how we 
engage with that world. A world full of invisible forces which influence us 
and pull and push us in a range of different ways, surfacing these allows 
us to start to engage with and explore this world, making us reflect on 
issues relating lo sentience, creativity, trust, life, and security. The piece 
is created using AI-based  technologies, field recordings and  captured 
data. We acknowledge the following projects - Engineering and Physical 
Sciences Research Council  [grant number EP/  V00784X/1] UKRI 
Trustworthy Autonomous Systems Hub and [grant number EP/
S035362/1] PETRAS 2. 

2. "in the style of music” (6 mins), DDM 

Artificial intelligence aided noise in the style of music. 

3. “Nahualtia Tlatzotzonalli” (45 mins), 𝔥𝔢𝔵𝔬𝔯𝔠𝔦𝔰𝔪𝔬𝔰 
  
“Nahualtia Tlatzotzonalli” (EN: Shapeshifter drumming) is a visual-music 
performance that takes the form of 13 separate locked grooves, where 
the generative visual component acts as the generator for the aural 
composition. Taking inspiration from Nahuatl indigenous epistemology 
of natural phenomena where psychedelic and oniric experiences had 
influence on mythology, these compositions are realized using 
generative neural network techniques for visual creation as well as a 
custom developed software for timbral transfer. “Nahualtia 
Tlatzotzonalli” is an exploration into new methods for audio-visual 
composition using generative AI techniques while exploring the medium 
specificity of   neural networks for the production of new multi-modal 
sonic pieces.
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Moisés Horta Valenzuela  (1988, he/him) is an  autodidact sound artist, 
creative technologist and electronic musician  from  Tijuana, México, 
working in the fields of computer music, Artificial Intelligence  and the 
history and politics of emerging digital technologies. As 𝔥𝔢𝔵𝔬𝔯𝔠𝔦𝔰𝔪𝔬𝔰, he 

crafts an uncanny link between ancient and l through a  critical 
decolonial theory lens in the context of contemporary electronic music and 
the sonic arts. His work has been presented in Ars Electronica, NeuIPS: 
Machine Learning for  creativity and design workshop, MUTEK  México, 
Transart Festival, MUTEK: AI Art  Lab Montréal, Elektron Musik Studion, 
CTM Festival: Music Makers Hacklab, among others.  
http://moiseshorta.audio/ 

http://moiseshorta.audio/

